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Editor’s Epilogue

I’m excited, are you? It’sonly one sleep till
the mid-semester break and eight sleeps till the AUFS
weekend away in Goolwa (last weekend in
September!). If you’re interested but haven’t rsvped
yet, do it quickly as it’s going to be a fantastic weekend
away (including a spa party one of our members
place).

The film choosing night for next term was very
successful with ashort list generated for members to
ponder over and rate. 1f you’d like to have your say,
please go to http://socialise.blacksun.cx/survey.

Stewy J

President’s Report
SeX!VioLencE! PolitlcS!
Hi Everyone,

I know that no one ever reads this part of the
newsletter, so I’m going to take the opportunity to just
rant about things that interest me.

PoL.itlcS: | seem to have somehow become
President, no coup, no cash changing hands, no policy
speeches, just a sudden and unexpected loss of
Morgan, our original president for 2004. Missed
but not gone completely. Glad to still have you
around in the background! So here I am, and two
thirds of the way through the year, so | feel
completely unable to introduce sweeping reforms.
Oh, but there is a weekend getaway to Goolwa, in
what looks like a great beach house. Please come
along (RSVP and get details from:
president@aufs.org). If some of my favourite
weekends with the film society are anything to go
by, itshould be fun and relaxed and full of discussions
about favourite films and where we should all head
off to next time, and what kind of end of year party
we could be having. Also, bring along your favourite
films (video/DVD). There is usually an appreciative
audience.

http://www.aufs.org

SeXand VioLencE: For those interested in film
news: Aeon Flux, a bizarre, cool, sexy animated series,
is currently being filmed as a big budget blockbuster
starring Charlize Theron and Marton Csokas (NZ actor,
Borne Supremicy, LOTR Return of the King). I’'ma
bit excited about it because I used to watch the odd
(and I mean this in all senses of the word) episode on
SBS. Of course, they could mess it up completely, but
I’m still unjaded enough to be excited. For those who
would like to know more, Aeon Flux was set in a
futuristic hight-tech bizarre world. Aeon Flux, the title
character, isascantily clad, outrageously proportioned,
clever, strong, determined freedom fighter. Her arch
enemy is Trevor Goodchild - a truly awful name for
such a striking character. He isa mad genius scientist,
and a corrupt head of state/political leader. Cruel,
controlling, and suave, Trevor also has a thing for putting
his tongue in women’s ears. His desire for power is
only mitigated by his intense desire for Aeon, perhaps
the only thing in his world that he couldn’t control. Wow,
fireworks and gunplay ensued whenever these two met,
and they met every episode that | saw.

Until next time, happy film watching.

Esther Speight




Film Reviews

The Life and Death of Peter Sellers
The Life and Death of Peter Sellers has two big
surprises up its sleeve.

Thefirstis that Geoffrey Rush playsastartlingly
convincing Peter Sellers. Rush was not a particularly
obvious choice to play the famed British comedian and
actor (and in fact Kevin Kline — who more closely

resembles Sellers and is similarly famed for his comic,
leading-man qualities —was the name most frequently
bandied about during the film’s development hell
period). In an interview, Rush has said that when he
told people he was cast in the film, the question he
invariably received was the disheartening ‘Who are
you playing?’ However, Rush does a remarkable job
in capturing the essence of Sellers, especially in the
recreations of his most famous film roles; Inspector
Clouseau, Dr Strangelove, Chance the Gardener in
Being There, etc. The fact that Rush will be ineligible
for an Academy Award come next year’s Oscars (since
the film is screening on HBO in America before it opens
in theatres) seems almost irrelevant in the face of the
kudos his performance has garnered.

The second big surprise of the film is that it
was directed by Stephen Hopkins, who is better known
for having helmed second-rate action films like
Predator 2 and Lost in Space. Again, like Rush, not
aparticularly intuitive choice, but Hopkins assembles
the film admirably and captures the evolving periods
(50s, 60s, 70s, 80s) with finesse.

Ultimately the film itself is pretty good, not
great. It calls to mind other Hollywood biopics (Auto
Focus, Man on the Moon, Chaplin, Confessions of
a Dangerous Mind) in that the viewer is simultaneously
following the story as well as searching for the seams

inthe actors’ portrayals of showbiz figures whose faces
and voices are still fresh in our minds. Like Man on the
Moon as well as American Splendor, The Life and
Death of Peter Sellers enlivens things a little with post-
modern tricks like Sellers occasionally appearing in
costume as the other characters in the story (his mother,
Stanley Kubrick, et al) and speaking directly to the
audience. Also, like Andy Kaufman in Man on the
Moon, we never really find out what makes Sellers tick,
he remains something of an enigma—although a petulant
one at that —until the end.

If you’re a Peter Sellers fan, then the film is
definitely worth seeing. Likewise if you’re a film buff.
Otherwise, I’m not sure how much the film to offer to
anyone else.

Brenton Priestley

Zatoichi
Directed by Takeshi Kitano

Zatoichi is Japanese auteur Takeshi ‘Beat’
Kitano’s take on an iconic Japanese pop-culture figure,
Zatoichi, the Blind Swordsman. Apparently there have
been almost thirty films about this character, as well as a
Japanese TV series. Roger Ebert has compared Kitano’s
decision to make a film about this character to that of
Clint Eastwood making a film about Hopalong Cassidly.

However, to a Western film-goer like myself,
this is all fairly meaningless. Without intimate
knowledge of the film’s backstory and cultural
antecedents, any enjoyment I derive will be on the
merits of the film itself. Unfortunately, Zatoichi
comes as something of a disappointment. Kitano’s
Hana-Bi made me an instant convert to his films, so
perhaps my expectations were too high, but much of
the film is somewhat sloppy, repetitive and
meandering. Kitano has said that he deliberately
eschewed stylised, finely-choreographed swordplay
in favour of more (presumably realistic) brutal
hacking and slashing, but this is undercut by the
decision to use unconvincing computer generated
spurts of blood.

To be fair, much of the film is visually striking
and the music is deployed effectively. Kitano himself
gives a typically sardonic, magnetic performance.
Maybe future viewings of the film will prove to be more
rewarding, and the film certainly has impressive critical
support behind it, but it is with a heavy heart that |
report that Zatoichi should be avoided.

http://www.aufs.org



Film Reviews

Brenton Priestley
Suddenly 30
Directed by Gary Winick

With its title curiously shortened from the initial,
13 Going on 30, this rather routine comedy/romance,
despite being a reworking of Tom Hanks’ Big, succeeds
thanks to the charm of its star, Jennifer Garner
(hereafter known asJG).

We meet Jenna, a thirteen year old girl in the
late 80s. There’s the usual assortment of teen angst,
like the bitchy 'cool’ girls, and the geeky kid (Matt) who
has a crush for the-girl-next-door Jenna. In the next
gruelling twenty minutes we are forced to endure every
teen cliché there is, and | was often heard to mutter
"hurry up and become Jennifer Garner". Eventually
some neat contrivances leads Emily to exclaim "I want
to be 30!", and quicker than theaudience can say "phew",
she’s zapped into the body of a 30 year old version of
herself (JG). What surprises her is that she is no longer
the shy, nice girl from school, but the ruthless editor of
'Poise’ magazine, who has made many enemies, not
least of which is Lucy (Judy Greer), her business rival.
She has also lost contact with her girlhood love interest,
Matt, whom she harshly brushed off when she was
younger. Of course, he (now Mark Ruffalo) is the first
person she tries to contact in order to find out what is
happening to her.

Instead of a science-fiction romp, what we
have here is a little morality
tale, with a splashing of
romantic-comedy, on making
the right choices and taking
advantage of opportunities
when they present
themselves. It’s a hit and
miss affair due to a mediocre
screenplay which often
seems too focused on the
subplots of business politics
rather than on the, oh, small
point that we have a 13 year
old in a 30 year old body. |
don’t mind ridiculous
unexplained plots designed
for thematic resonance, but
this was pushing believability
in places.

What makes it work is JG’s zest and spirit,
occasionally making it quite funny when the script really
doesn’t deserve it. She has some nice backup with

http://www.aufs.org

Mark Ruffalo, and the utterly hilarious Andy Serkis as
the magazine boss. It makes you realize how good a
job they did with Gollum in Lord of the Rings, since
Serkis is instantly recognizable, although here he’s
much less scathing and more mockly sincere.

But Jennifer is the star. She’s a natural
comedienne, and hopefully we shall be seeing much
more of her on the big screen when she leaves
television (Alias) behind.

**1/2 (out of four)
Josh Blackman

My Life Without Me
Directed by Isabel Coixet

When 23 year old Ann (Sarah Polley)
discovers she only has a few months to live, she decides
to tell no one. Instead, Ann writes a list of things she
would like to do before she dies.

Ann and her loving husband Don (Scott
Speedman) live with their two adorable daughtersin a
caravan in the yard of Ann’s mother’s house. They
are working class, with few luxuries to talk of, struggling
through, but they are still
happy.

After we learn of her predicament, we join

Ann as she moves through the items on her list. Along
the way she meets and falls in love with the emotionally
wounded Lee (Mark Ruffalo). She visits her tortured
father (Alfred Molina) in jail. She tries to gain
:' some understanding with her jaded mother,
" played impressively by Deborah Harry. The
- scenes of Ann talking with her shy doctor,
the only other person who knows of her fate,
are quite memorable and touching.
Through Ann’s eyes we see the things that
'are important to her, and in a greater context,
the things that should be important to all of
us.

Isabel Coixet’s film is beautiful, well-
paced and dream-like. It is filled with fine
performances from the entire cast. Sarah
Polley is exceptional as the thoughtful and
intriguing young mother; Mark Ruffalo is
fascinating as the enigmatic Lee. Filmed in
and around Vancouver,the foggy grey skies
complement the story perfectly.

My Life Without Me is not as
depressing as the storyline may sound. Told without
sentimentality, it isa moving and life-affirming film well
worth a look.
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Hellboy
Directed by Guillermo Del Toro

In a time when Hollywood has gone super-
hero crazy, it’s somewhat easy to become blasé
about the whole thing, especially when most of them
are bland and formulaic exercises designed to make
money. The Spiderman and the X-Men movies have
raked it in at the box-office, but they have also
been pretty successful movies in their own right,
primarily, one might say, to the care of the directors,
Sam Raimi and Bryan Singer, respectively, who
clearly believed in their material. g

Guillermo Del Toro is
another director who stands by the
inherent qualities of his source
material, and this makes Hellboy an
above-average effort. While one of
the 2nd tier comic book heroes from
Dark Horse, Hellboy (Ron
Perlman) is a pretty interesting
character, and the world he inhabits
has great style. Torn from hell in
1944 by Nazi occult experiments, |
in modern day he finds himself |
fighting the good fight against evil.
The trick is, he isn’t allowed outside
(a7 foot red skinned man sticks out
in a crowd) and lives in a
paranormal research facility under his adoptive
father, Trevor (John Hurt) and an FBI Agent, John
Myers (Rupert Evans). He is hence unable to visit
his pyrokinetic love, Liz Sherman (Selma Blair), who
is trying to control her abilities in a mental hospital.

JonasLloyd

]

ATTARIF (N

EDSE DYD LY 27 2004

Typically there are some ill-inclined folk who wish
to open a portal to hell; usual stuff; and it involves
a fellow by the name of Rasputin, who we are to
believe is *the* Rasputin.

The opening ten minutes features a
stunning rain-soaked scene in 1944 where the
Nazis are up to their usual occult tricks, and it’s
almost worth seeing for this alone. The script is
clever and funny, the characters and love story
have reasonable development, and Ron Perlman
has a great time despite being under layers of
makeup. The movie also features gorgeous
photography (albeit of the
@l dark and gloomy kind) and
» - f 2 great music score by up-
Jand-comer Marco
Beltrami. It falters slightly
with some confusing
editing and some extended
battle scenes with these
squid with-legs Medusa
f§type creatures which
¥ frankly aren’t that
interesting. The villains are
“ also pretty bland and not
enough is made of the Nazi
element.

Still, it is very apt
that Del Toro described
Hellboy as "made by geeks for geeks", as while
Hellboy isn’t as good as Spidy or X-Men, it’s
certainly a solid comic book outing that has been
made by people who believe in the story they are
telling.

1. Predator 2 (1990) with an alien amongst the
predators' trophies.
2. Same director, Garry Marshall, and they all have an

appearance by actor
Hector Elizondo.

3. The Rock

4. Fahrenheit 9/11 (2004)
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Weekend Away

From Friday the 24th till Sunday the 26th of
September, the AUFS have booked a holiday house
in Goolwa for this years weekend away. This will
be a great trip with plenty of movies, a spa evening
at one of our member’s place and coverage of the
AFL Grand Final. Ifyou’re interested, please write

to president@aufs.org by Wednesday 22nd
September.

Editor: Stewart Jones
Contributors: Esther, Josh Blackman, Felix,
Brenton Priestley, Jonas Lloyd
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